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This beautiful shape produced by layering various glasses
and bowls represent a sample of traditional technique and
design which Kinzangama Kiln has inherited so far.
Each item, by accumulating like a tower, brings dramatic
changes to our living space. There are many variations in
shapes, which makes tables much more charming.

These are art pieces of Kinzangama Kiln produced with an
expectation for new and rich atmosphere in between ‘good

old’ traditional crafts and ‘modern’ lifestyles.
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Kinzangama Kiln

SILZE AT RN B 2 We Liaft 2 536 & 32 20T,

FOME D I13E X ZEERT, 1906 (WE39) 41, MRS A2 A ofER % Bika, BitED
BLEFMREICHZY 5. MEHEOMMAEL L CORHEL 2B, GieeiFreo
HER A R 2 AR 1 23R T BB DS~ % K & ., 2 ol LS R
T2 5 b i WEHli 2 52 CE £ L7z, ROWEHOMICS K oM TEMEAM L 2 Wi ie b
TIROMA LEESED Y, MILED 200 2K LEEIED IS L ThE T,

Bt itk ohcd, MINERFFICEEORIRICHFTTE Y, &MF MESL,
iR, Re@rflio a2 e LcE L.

INAT IR EORERTH 2 BRI LI, REED O HIERFET L, SLETH D%
T O ORLEIFRDO R E ARMCIES %0 & RIFOFERD O 2 o o Fith, PRl &
BTORNOBIILH T, A BTEETAT g T,

P ZREIR VDY 2[RRI & J1Eh 5 R n s LuadlFeEEe L,
ZREERE TMERE OBl %m0, EHEEERME UL RS NHEE) 0RE %
ZICeET, TokEMH CHUREERIE, chE cobiie Mkl 2235, HcE2» 3
P25 245k L Bl o W Ic S5 T g 97,

FRILZEC IR T ICHEE 2 &I Th T, ETU L 20 L ookike TR WE T, HE
DJFES A > TARKHGE LAGHEDT 2. 2 b D EEICED LT 2 ez o g,

Kinzangama Kiln is a pottery located in Takando, Komatsu city in Ishikawa prefecture.

The pottery was established about 100 years ago, in 1906, when the first generation potter,
Shosaku Yoshita, started making ceramics in the same location. The current master,
Yukio Yoshita, is the fourth generation.

Kutaniyaki was developed as a warranted ceramics by Kaga Load, and it is characterized
by the colorful and refined painting of Iroe, or multicolored over glazed painting
porcelain ware, and Kinrande, or gold-painted porcelain.

They have often been exported overseas since the Meiji period (1868-1912) and have been
appreciated internationally for its techniques and beautiful forms. Numerous numbers of
potters have created various techniques, and Kinzangama Kiln has inherited them and has
been using them to create its own work.

Amongst the traditional techniques of Kutaniyaki, Kinzangama especially excelled in glaze
painting with ‘gold,” and it has been providing Kinrande, Yurikinsai, or under glazed gold
painting, and Iroekinsai, or multicolored over glazed gold porcelain for generations.

Komatsu city is bordered on Kanazawa city where gold leaves are produced, and gold has always
been commonly used. Kinzangama is familiar with the use of gold as well and has been utilizing
many gold techniques including creating original gold glaze by grading gold leaves.

The first and second generations were good at a technique called ‘Kinsai Saimitsu-ga,” or detailed
painting with gold glaze, which was flowery multicolored gold-painted porcelain, a typical Kutani
ware. The third generation, Minori developed the technique of ‘Yurikinsai,” or under glazed gold
painting, and he is a bearer of important intangible cultural assets (a Living National Treasure
of Japan). The fourth generation, Yukio, is enhancing his technical skills in order to create
contemporary ceramics, while he has also derived the traditional techniques from Minori.

‘When they make ceramics, Kinzangama does not make decal paintings; potters draw each
line and pattern by hand. Kinzangama has set its mind to apply the techniques and designs
that have been developed over its history of 100 years for the next 100 years.
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In Ancient India, they worshiped a peacock dancing gracefully with their feathers
spreading out as the most beautiful and significant bird of all in the world.

A figure of peacock with gold decoration over deep blue and green blue glaze
is giving off rather mysterious and brilliant light.

Here a pattern of peacock feather, which could be often found in the archive
of Kinzangama Kiln, is delicately expressed in a traditional technique with gold
glaze. A bold design is also produced with pieces of gold leaf.

YT

Hk i

CHOURI

SMEEVE I, BEMECCVRICH S TOVICHILR S, TAK
R CKFE L HIEZE) BwaRLTwE T, £ FK
DHHRETROBER 2 @AW E T,

A carp climbing up rapid stream is leaping over Dragon’s Gate, ascending
to Heaven, and finally becomes a dragon.
This figure of a carp represents a wish for great success in life. A jumping

carp is drawn in a gentle as well as stereoscopic manner.
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A peony is a gorgeous flower. It is said that Princess Yang Kwei Fei deeply
loved it as king of flowers. There is even an anecdote that in her court at

night butterflies which were flocking around peonies were caught, which

turned out to be gold. It has a small round bud and a beautiful large flower.

This is why it symbolizes happiness and wealth.
One of the traditional designs of Kinzangama Kiln called hanazume style,

painting auspicious flowers in every direction, was applied to this series.
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Did I become a butterfly? Or did a butterfly rather become myself?
A butterfly is fluttering around in the sky in attractively colorful costume
as if it is inviting to a daydream.

This butterfly design has been passed down in Kinzangama Kiln, and here

it is expressed with gold decoration applied over colorful over enamels.
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MIROKU Zukou is a portable aroma tool for you to enjoy fragrance,

especially incense to purify minds and bodies, even while traveling.
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A wisteria propagates itself easily, and has been
regarded as an auspicious plant in Japan. The
YATSUFU]JI design becomes graceful by
applying a wisteria flower pattern with precisely

cut gold leaf on a noble color purple ground.
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A wavy pattern called TATEWAKU have been
used for Noh-play costumes since long ago, for it
has an effectiveness to show a person’s action
more gracefully. In this collection, we arrange

the wavy pattern in the form of standing postures.

Miroku-Bosatsu, Maitreya, is said to save the people in the world. This collection was named MIROKU in the hope
that the fragrance of this small jar would save people, that is, make people happy. Here we would like
to present you a new style MIROKU, combining Japanese traditional incense with a small jar.

Using a traditional technique called ‘zere-pin patting’, which is not so popular recently, we are expanding five-color
variations. Besides, the technique called kinrande, paisting gold leaf, is applied to express delicate patterns.

We make the best use of characteristics of Kinzangama Kiln, and enclose a sweet smell in the small world.
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MIROKU Kouko offer you a relaxing time with natural fragrant wood chips.

You could hold them in your living room or on your bedside table.
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Combining a color green of pine trees which
express eternal brilliance of life with a water
caltop pattern which had been used to protect
from accidents or disasters, we give a role to this
MATSUKAWABISHI jar as a charm against evil.
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This ONOE jar is very elegant, with
the design of flowers in full bloom and
petals-like design of axes and handles.

We are sure that happiness is spreading

around with sweet fragrance.
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The color red applied on this collection of
an incense jar is a significant color which
Kinzangama kiln has valued so far. With a
symbolic pattern of longevity, we express

a feeling of eternity.
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for MIROKU Zukou

for MIROKU Kouko
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Kinzangama Kiln
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You can freely combine small jars and fragrance wood.
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Noble and fresh smell like wisteria flowers.
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Sweet and sour smell of red ume blossoms

as if celebrating the coming of spring.
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Fresh smell which makes us think positively

as if we began something new.
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Flowery smell to make us feel refreshed.
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Purifying smell of pine trees

which makes people calm and relaxed.
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to-18, Takando-cho, Komatsu city, Ishikawa prefucture

TEL 0761-22-5080 / +81-(0)761-22-5080

HP www.kinzangama.com

MAIL info@kinzangama.com



