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Essence of Kinzangama Kiln
from generation to generation
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Shugu

BEE
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Arabesque design in gold and white glaze, kin-shiromori style

EREEAMK

Arabesque and round design in gold, kinmori style

BHREEAN

Arabesque and round design in white glaze, shiromori style

BHREEX

Arabesque design in white glaze, shiromori style

A A
KMEBIREFNE N
Round and chrysanthemum design with gold decoration,
overglaze enamels on vermillion ground

KMEIREFEILX
Flowers design with gold decoration,
overglaze enamels on vermillion ground

KB ER/NEX

Small chrysanthemum design with gold decoration,
overglaze enamels on vermillion ground

A A
KBIREFAEEX
Chinese bellflower design with gold,
overglaze enamels on vermillion ground

A
RMEIEFAER
Chrysanthemum design with gold decoration,
overglaze enamels on vermillion ground
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About Kinzangama Kiln
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Kinzangama Kiln
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Kinzangama Kiln is a pottery located in Takando, Komatsu city in Ishikawa prefecture.

The pottery was established about 100 years ago, in 1906, when the first generation
potter, Shosaku Yoshita, started making ceramics in the same location. The current
master, Yukio Yoshita, is the fourth generation.

Kutaniyaki was developed as a warranted ceramics by Kaga Load, and it is
characterized by the colorful and refined painting of Iroe, or multicolored over glazed
painting porcelain ware, and Kinrande, or gold-painted porcelain.

They have often been exported overseas since the Meiji period (1868-1912) and have
been appreciated internationally for its techniques and beautiful forms. Numerous
numbers of potters have created various techniques, and Kinzangama Kiln has

inherited them and has been using them to create its own work.

Amongst the traditional techniques of Kutaniyaki, Kinzangama especially excelled
in glaze painting with “gold,” and it has been providing Kinrande, Yurikinsai, or under
glazed gold painting, and Iroekinsai, or multicolored over glazed gold porcelain for
generations.

Komatsu city is bordered on Kanazawa city where gold leaves are produced, and gold
has always been commonly used. Kinzangama is familiar with the use of gold as well
and has been utilizing many gold techniques including creating original gold glaze by

grading gold leaves.

The first and second generations were good at a technique called “Kinsai Saimitsu-
ga,” or detailed painting with gold glaze, which was flowery multicolored gold-
painted porcelain, a typical Kutani ware. The third generation, Minori developed
the technique of “Yurikinsai,” or under glazed gold painting, and he is a bearer of
important intangible cultural assets (a Living National Treasure of Japan). The fourth
generation, Yukio, is enhancing his technical skills in order to create contemporary
ceramics, while he has also derived the traditional techniques from Minori.

When they make ceramics, Kinzangama does not make decal paintings; potters draw
each line and pattern by hand. Kinzangama has set its mind to apply the techniques
and designs that have been developed over its history of 100 years for the next 100

years.
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White Bless
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RTAMT LR White Bless
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R1 — ®17 X h2.5(m) R4 — ©®20 X h6.6 (cm)
R2 — ®20 X h3(cm) R5 — ®24 X h7(cm)
R3 — ®24 X h3.5(m) R6 — ®28 X h7.8(m)

[RoL]

Kinzangama Kiln is located in the middle of Kaga Plain,
spreading from Sacred Mount Haku to Sea of Japan.
In this “White Bless” collection, a pure and sacred light
of the morning sun rising from mountains is drawn.
Patterns drawn in white are typical in rim decorations
of our plates with design of peacocks. Here only white
and gold are adopted newly. Patterns in a pure white
pigment on a light grey Kutani ground, having a slight
contrast between light and shadow, give an elegant

and sophisticated impression.

VA—=R2=TA
Water Eye
[TL—F]

'77."—9_7’], Water Eye

RUBMBEBORICEMmDf < F LEZEFE LI Bk
SEXODM |, S|MLUETHENBEZEDLY. MHS
ROBRZEE K KCHEWVTEE LT, TDMICIE
KEEF—7ETBBBENVDOELMIFITHY &
To THUSKEDFHRDNE TR/ PLADRE T E
ZRLTWVWBDTY., TOEFIOADSNEAE
Uy b ERIFHE, BRAODELELEHEERR
LTHELTe, BEBERIC £LBFTHRKREB
e Yy VBBEDEDELLEOTVET,

R7 — ®17 X h2.5(m)
R.8 — ®20 X h3(m)
R9 — ®24 X h3.5(m)



With plates and bowls of this collection, you can enjoy collaboration with rim decorations of Kinzangama Kiln and foods in your daily life. Light grey

color grounds of Kutani-style are kept inside so that you could enjoy meals with a folk and knife. Three choices of rim patterns are ready for you.

[RoL]

This is a plate “Flying Carp”, and it shows strength of
life in the figure of a flying carp. Kinzangama Kiln has
often used a carp as a motif like a carp swimming up
a fall or a carp jumping up from a pond. Each plate has
a rim decoration of water motif. It expresses ripples on
a surface of water, small swirls, or reflection of light.
Inherited the spirit in the pattern, we represent the
beauty and brightness of the nature. This series have
an elegant dark combination of colors, ripples and

swirls in gold and blue silhouetted against black.

R.10 — ®20 X h6.6 (cm)
R11 — ®24 X h7 (cm)
R.12 — 28 X h7.8(cm)
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Red Arabesque
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I/“/ FT%’\\X7 Red Arabesque
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R.18

An arabesque pattern, which was originated in
Ancient Greek, was introduced to Japan via the Silk
Road, and it had been changed under the influence of
various cultures. Kinzangama Kiln has also applied
an arabesque pattern to many products such as sake
utencils, incense burners, and vases. The red-enamel as
if wet is one of the important features of Kinzangama

Kiln, and we draw a floral arabesque pattern on the red

CEDBWEREGOTVET, ground in gold wishing for an eternal brilliance of life.
This series of red and gold are especially gorgeous.

R.13 — @17 X h2.5(m) R.16 — ®20 X h6.6 (cm)

R.14 — ®20 X h3 (em) R.17 — ®24 X h7(m)

R.15 — ®24 X h3.5(m) R.18 — ®28 X h7.8(cm)
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77Uy b 2—014X
Apricot Turquoise
[FL—F] [FL—F]

An ornamented plate with overglaze flower patterns is one of the excellent
works that have been passed down in Kinzangama Kiln. It is a gorgeous large
plate with all sorts of seasonal flowers blooming in gold decoration. The plate
allows you to feel a gentle breeze, a good smell, and dancing butterflies. It
might be longings of craftsmen who have been waiting for a warm spring
during a severely cold and long winter in Hokuriku district. Roses, magnolias,
hydrangeas, and azaleas are selected in this collection, and they are arranged
as if falling down from the heaven. As for the ground color, we use a technique
called terepin turpentine oil tapping which is rarely seen today, and you could

select from three colors; apricot, turquoise, and cocoa.

F1 — ®17 X h3.5(m) F4 — ®17 X h3.5(m) F.7 — ®17 X h3.5(m)
F2 — ®20 X h3.8 (cm) F.5 — ®20 X h3.8 (cm) F.8 — ®20 X h3.8 (cm)
F3 — ©24 X h4.,5(cm) F.6 — ®24 X h4.,5(cm) F.9 — ©24 X h4.5 (cm)
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Apricot

[Ro)V]

2—04 X
Turquoise
[RDIV]

F.10 — ®20 X h6 (cm)
F11 — ©24 X h7 (cm)
F.12 — ©28 X h7.8(cm)

a7

Cocoa

[Rov]

F.13 — ®20 X h6 (cm)
F.14 — 024 X h7 (cm)
F.15 — ©28 X h7.8 (em)

F.16 — ®20 X h6 (cm)
F17 — ®24 X h7(m)
F.18 — ®28 X h7.8 (cm)
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ERREEX

Arabesque design in gold and white glaze, kin-shiromori style

All the items of this Shugu (sake wares) series are
produced with particular focus on forms of wares,
inviting a product designer Moritaka Yoshita. He
had worked under Sori Yanagi for a long time and
acquired the style to make a mock-up first and
examine each form by hand. Talking with craftsmen
patiently, we have approached an ideal form.

S1 — @©7.5 X h13(cm)
S22 — ©8.5 X h16 (em)
S.3 — D10 X W7.5 X h10.5 (cm)
S4 — D11.5 X W8.5 X h14 (cm)
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In addition, the study group of overglaze paintings was launched, and
there craftsmen and a designer cooperated in cleaning up and organizing
past works. Through these procedures, they changed opinions which
techniques or expression should be succeeded. Then design of overglaze
paintings was selected from various traditional techniques and designs.
These items have a strong air of Kutani-style; botanical series on
vermillion red ground with a tere-pin (turpentie oil) tapping technique,
which is rather rare recently, and kinmori series with gold painted

convexly, which is one of characteristics of Kinzangama Kiln.

S.7

S.8

S.5
S.6
S.7
S.8

®7 X h4.5 (m)
®8 X h5.5 (m)
®5 X h6.5 (cm)
®5.5 X h7 (em)






ERETAN

Arabesque and round design in gold, kinmori style

S.9

S.10

S.11

$.9 — ©7.5 X h13(cm)
S.10 — ®8.5 X h16 (em)
S11 — ©6 X h4(cm)
$.12 — ®6.5 X h5 (em)
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BEEEAN

Arabesque and round design in white glaze, shiromori style

S.14

S.15

S.13
S.14
S.15
S.16
S.17

®7.5 X h13 (ecm)
®8.5 X h16 (cm)
®7 X 2.5 (cm)
®8.5 X h3(cm)
®10 X h3.5(m)



BHEEEX

Arabesque design in white glaze, shiromori style

S.18
S.19
S.20
S.21
$.22
S.23

®7.5 X h13 (cm)
®8.5 X h16 (cm)
®8 X h5.5 (cm)
®10 X h6.5 (cm)
©6.5 X h5(cm)
®7 X h5 (cm)

24
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KthBIREF AT

Round and chrysanthemum design
with gold decoration, overglaze
enamels on vermillion ground

S.27

REBIREFELN

Flowers design with gold decoration,
overglaze enamels on vermillion ground

KBSV

Small chrysanthemum design with
gold decoration, overglaze enamels

on vermillion ground

S.24
S.25
$.26
$.27
S.28
$.29
S.30
$.31
5.32

S.31

$.32

D7.5 X h13 (cm)
®8.5 X h16 (cm)
®7 X h4.5 (cm)
®8 X h5.5 (m)
®7 X h2.5 (cm)
®8.5 X h3(m)
®10 X h3.5(m)
D6 X h4(cm)

®7 X h5(m)



R EIREFATIEL

Chinese bellflower design with gold, overglaze enamels on vermillion ground

REIRERART X

Chrysanthemum design with gold decoration,
overglaze enamels on vermillion ground

S.33
S.34
S.35
S.36
S.37
S.38
S.39

®5 X h6.5 (cm)

®5.8 X h8(cm)

D10 X W7.5 X h10.5(cm)
D11.5 X W8.5 X h14 (cm)
®15 X h3.5 (cm)

®20 X h4(m)

®20 X h4(m)

28
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About Kinzangama Kiln

History of Kinzangama Kiln

Shosaku Yoshita established a Kiln in Takando, Komatsu city
Minori was born as the first son of Seiichi,

a youngest brother of Shosaku

Seiichi took over the Kiln

Minori took over Kinzangama Kiln and began his career as a potter

Yukio graduated from Kanazawa College of Art,
fully joined Kinzangama Kiln, and began creating ceramics

Minori was recognized as intangible cultual asset
as a holder of Kutaniyaki techniques by Ishikawa prefecture

Minori received Shijuhosho, or the Purple Ribbon Medal,
and was recognized as an important intangible culture asset of Japan

He received the Cultual Order Award from Ishikawa prefecture

Yukio become the delegate of Kinzangama Kiln in place of his father Minori
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Contact

Rz T 923-0031 AJIE/NATSER ~—18FH

Kinzangama Kiln

55 0761-22-5080

HP  http://www.kinzangama.com

*—Jl info@kinzangama.com

TEL  +81-(0)761-22-5080

HP  http://www.kinzangama.com

MAIL info@kinzangama.com

T 923-0031 to-18, Takando-cho, Komatsu city, Ishikawa prefucture
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publishing Kinzangama Kiln

érifgctit\i/gn Shohei Uno (surmometerinc.)

edit Mifa Sawaki (BRANDERS.Co.,Ltd.)

photo Naoto Takano

styling Naho Fujiya

translation Mayumi Furuya

design Eriko Seto (surmometerinc.)

prohibition All rights reserved. All information contained in this book are

of all rights copyrighted by the publisher and may not be reproduced or

reserved - . ) )
distributed in any form or by any means, graphic or electronic
including photocopying without written permission of the publisher.
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% Each work might look a little different because it was handiwork.

HKAMDONBMAERA L TV BTcsd, BUCHI D EHMNHE I EHBY ET.

3% It might have iron particles on a surface because pure Kutani porcelain stone is used.






